STRIOE PIANO: LESSON 2 - MIXING IT LP

In this lesson we will explore variations for the left and right patterns, including interesting
ways to transition from one chord to another, and adding arpeggios.

PART A

In stride piano, the most common move from one chord to another is a perfect 4th interval.

We're now going to look at a "walk-up" chord progression to make that move in a more

interesting way, shown in all 12 keys below. Watch my video for a demonstration.
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PART 8

Here's a go-to option for right hand (RH) voicing for our walk-ups, again shown in all 12 keys. |

really like this way of voicing the RH because my thumb and pinkie fingers (#1 & #5) stay on

the tonic octaves (per each key). The only movement is single notes between the octave notes.
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PART C

Now let's see how the walk-ups are integrated into stride.
Example One is a simple stride pattern with no walk-up.

Example One:
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example two

Same as above except the 2nd measure features a walk-up to the IV chord (F)

| 1 measure walk-up
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example three
2-bar walk-up to the IV chord
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example four

Same as example two except the right-hand part is arpeggiated

| 1 measure walk-up |
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example five
Same as example three except the right-hand part is arpeggiated

| 2 measure walk-up |
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example six
Same as example four except the right-hand part adds intervals to the arpeggiations

| 1 measure walk-up |
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example seven
Same as example five except the right-hand part adds intervals to the arpeggiations

2 measure walk-up
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example eight

Same as example six except the right-hand part adds full triads to the arpeggiations

1 measure walk-up
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example nine
More rhythmic complexity.
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PART O

2-bar walk-ups in all 12 keys - rh arpeggio / LH stride
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PART E

2-bar walk-ups in all 12 keys - rh arpeggio / LH rolling octaves
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PART F

1-bar walk-ups in all 12 keys - Left hand playing wide chord voicings.
Roll the LH chords if the stretch is difficult.

112 C Owm7 0#°7 C/E F Gm’ G#°7 F/A gb Cwm? C#°7 8y/0 Eb  Fm7 , F4°7 Eb/G

Bf—=——— ] | §

1 2m? #2713 1 2m? $207 1/3 1 2m? $207 1/3

om? $207 173
L]y JFhsf L

: , = 45.114
¢ § < i bb_“ﬁ:;:#hjﬂwi—%éﬁﬁ

M Bbw? 87 Ab/C Ob Ebwm? E©7 Ob/F Gh Abw?  A°7 Gh/8h 8 Cém? 0°7 8/04
. § | L‘.'I,
eSS A e L LS ‘m s
I R — ' ' 1 1
1 2m7 $2071/3 1 2m7 $2071/3 1 2m7 b3°71/3
| ST re I
i e fr #_
— / ! t { !
ke | =
120 E Fim? 67 E/G A Bwl  COT A/CH 0 Em?  FO7 O/Fk G Aw’ | 8°7 6/8
4%, 'y 4 4 4
s sigit FESE S s S A
@ ! | I | I i % . | i — [ I I
‘ 1 2m7 b397 1/3 12m’ b3°7 1/3 1 2m? b3071/3 1 2m’ b3°71/3
~ah A 4 | ! - 4 | i = i 4
[ = | ﬁﬁ i o, t F *
! :I bfrﬁ' % # h - < 194 g ]

COPYRIGHT © Picasso PiANO ACADEMY TM



STRIOE PIANO: LESSON TWo - MIXING IT Up

PART G

2-bar walk-ups in all 12 keys - rh arpeggio / LH stride
wide chord voicings in the left hand on the 1st & 3rd beats.
Roll the LH chords on beats 1 & 3 are they are too wide
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